CALLIMACHUS AND THE MUSES:
SOME ASPECTS OF NARRATIVE TECHNIQUE IN AETIA 1-2()

1. Callimachus is generally considered as a very sophisticated poet. An
important aspect of his sophistication is the way in which he is playing with
the style, conventions and vocabulary of the early Greek epic (2). The
question I want to deal with here is whether the same can be said of his
narrative technique in Aetia 1-2. I concentrate on the first two books of the
Aetia because here the aitia are told in the frame-work of a dream which the
narrator tells us he once had: he describes how, as a young man, he was
carried away from Libya and brought to Mt. Helicon, where the Muses told
him the aitia. In Aetia 3-4 there are no indications of such a framework: as
far as we can see the aitia were simply iuxtaposed there (3). The problems
concerning the composition and narrative technique in Aet. 3-4 are therefore
very different from those in Aet. 1-2.

Two questions must be asked: [1] do Aer. 1-2 contain elements of
narrative technique which are clearly derived from the early Greek epic, and
[2] if so, are these elements treated in an unepic way, i.e. did Callimachus
create something new starting from the old material?

(1) This article is based on a paper given to staff and students of the Classical
Institutes at Florence, London and Brussels (Free University); to the Hellenistenclub at
Amsterdam and the Societas Philologica Graeca et Latina at Groningen. It has profited a
great deal from the reactions of various members of the audiences, as well as from the
lively discussions at the Hellenistenclub and the Societas. I must also thank S. R. Slings
for writing me a letter with many useful suggestions. The research of which this article is
the result was financed by the Netherlands Organization for the Advancement of Pure
Research (Z.W.0.).

(2) As is clear from various recent monographs (e.g. R. Schmitt, Die Nominalbildung

in den Dichtungen des Kallimachos von Kyrene, Wiesbaden 1970; H. Reinsch-Werner,
Callimachus Hesiodicus, Berlin 1976) as well as from the recent commentaries on the
Hymns.
‘ (3) This is inferred from [1] the diegeseis for Aet. 3 (fr. 67ff.)-4, wich suggest no
narrative framework; [2] the occasional transitions between the aitia (e.g. fr. 63.12—64.1,
66.9—67.1; cf. N. Krevans, The poet as editor..., Diss. Princeton 1984, 172f.); [3] the
indication of a source in fr. 75.54ff., 92.2f. The fact that there are no traces of a dialogue
with the Muses is of course no argument, as this may be due to accident, but it fits in
with the idea that there was no such framework.
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To find an answer to these questions I shall start from the dialogue with
the Muses in relation to the invocations of the Muses in the early Greek epic.
After this I shall investigate the narrative structure of Aet. 1-2 and some
aspects of their contents, both again in comparison with the early Greek epic
(Homer and Hesiod in particular). i

2. The dialogue with the Muses

2.1 Is is now beyond dispute that the narrative framework of Aer. 1-2
was the report of a dream in which ‘young Callimachus’ heard the aitia from
the Muses on Mt. Helicon (4). Papyrus-finds have given a reasonably clear
picture of the structure of this dialogue. The Florentine scholia , which are
preserved for the first bit of Aer. 1 offer descriptions of the dialogue
between ‘Callimachus’ and the Muses. So e.g. Sch. Flor. 22ff. {nt]ei 8(1&)
tiva [aitiav év ITaplot xopic ad[hod x(ai) otepdvov taic X[&]piot
B[bov]ot (5). Fragments of the text of the Aetia sometimes contain (part of)
the transition between two aitia: e.g. fr. 7.19ff. xd¢ 8¢, Bead, .[...] pev
aviip "Avagaiog én’ aio[xpoig Il 8’ éni Sv[oenpoic] AivSoc &yer
Buoiny, ll n..mvel... ..7Jov ‘Hpaxdfio oeBilng Il ....emk.[....]Joc Hipxeto
KoaAAdmn - Il “AlsyAqmyv 'Avdugnv 1€ (6): one of the Muses finishes her
story; ‘Callimachus’ asks a question; one of the Muses answers him and
tells the next aition. This straightforward scheme was varied in several ways
(see 3.3).

2.2 When we are trying to establish the relationship between. this
dialogue of ‘Callimachus’ and the Muses and the early Greek epic we must
first try to settle the question whether it can be a matter of direct influence.
That is: [1] was Callimachus the first poet who choose this narrative form,
and [2] did he derive it directly from the Greek epic? These questions cannot
be answered with complete certainty, because it cannot be excluded that
Callimachus had predecessors which have been lost. The only indication of
dialogue-poetry which might be older than the Aetia is the Silloi of Timon of
Phlius: the first book of this work consisted of a monologue by ‘Timon’,
books 2-3 of a dialogue in which he asked his famous predecessor Xeno-

(4) Adesp. A.P. 7.42 & péyo Bartiddao copod nepinvotov vewap, Il ... prv éx
ABomg avaeipog el ‘Elcdva Nl fiyayeg év péocong Miepideoor oépav- Il oi 8¢ ol
eipopéve cpe’ dyvyiov fpdev Il At kol paxdpov elpov dueBépevar had long
been our most important testimony for the dream (cf. A. Kambylis, Die Dichterweihe und
ihre Symbolik, Heidelberg 1965, 70ff.). It scemed to indicate that the whole of the Aetia
was ‘a dream’, but papyrus-finds have since shown that this framework existed only in
Aet. 1-2. See also n. 3.

(5) Cf. also Sch. Flor. 15ff., 38ff.

(6) Cf. also fr. 3.1, 43.56 and 84f.; SH 238.5ff.
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phanes about other philosophers (cf. the description of Diogenes Laertius in
SH 775). The chronological relation between the Silloi and the Aetia,
however, is unknown as Timon was a contemporary of Callimachus (7).

However, as it is clear from research into Callimachus’ style, vocabulary
etc. that he was very familiar with the early Greek epic and was using it
directly and frequently, with a great deal of subtle allusions, I shall assume
that direct influence is also very likely in matters of narrative technique.

3. The dialogue with the Muses: structure

3.1 The question whether the dialogue with the Muses as a narrative
framework contains epic elements should be answered in the affirmative. I
think we may even claim that the whole idea of a dialogue with the Muses
can be explained from the invocations of the Muses in the early epic. This
can be illustrated with 7I. 1.1ff.: Mfiviv &eide, 0ed, INMnAniddew
"AxiAfiog... Il & ob 81 t& mpdra etV épicavte Il "Atpeidne 1e
&vag avdpdv xai dlog "AxtAleds. Il Tig t° &p cpwe Oedv Epid Evvénke
néxeoBay; Il Antodg kai Atdg vibg: O y&p... It is quite conceivable that
Callimachus read (or pretended to read!) the prooem of the Iliad as a kind of
dialogue between the Muse and somebody who asks her to tell about the
wrath of Achilles and concludes his request with a concrete question about
the cause of the quarrel between Agamemnon and Achilles (8 “Which god
made them start quarrelling?”) (8). This question is then, as it were,
answered by the Muse in 9: “The son of Leto and Zeus, for he...”. This
interpretation is not new: we find the idea of a question followed by an
answer already in the scholia on this passage. Cf. Sch. b II. 1.8-9 éri 10
dumpatucdv petiov ody broPdArer i Siynoeig adtopdrovg, tvor
un doxfi tolg Grovovol mpookopig elval, GAAL Si1& mebdoewg kol
&roxpiceng v mpaypateiav memointat, 1OV 1@V dxkpoatdv vodv
&vaptdv kai dydv advtodg npdtepov 1M nedoel, elta Ty andxpiow
éndyov (9). Modern scholars have sometimes pointed to this idea too; e. g
Kambylis: “... so fiihlt man sich versucht, darin eine Begegnung der Muse

(7) On Timon cf. e.g. A. A. Long, Timon of Phlius: Pyrrhonist and satirist, “PCPS”
204, 1978, 68-91; Krevans (n. 3) 172f.; R. Pratesi, Note ai Silli di Timone di Fliunte,
“Prometheus” 12, 1986, 39-56; 123-138.

(8) It has also been suggested that €€ ob &% 1& npdta in 6 is causal, instead of
temporal; cf. Eust. 21.3. But I think we must take it as temporal, indicating the starting-
point of the narrative (like &uéfev in Od. 1.10).

(9) Similarly Sch. T Il. 14.509b ... todto y&p dmoxpivovian ot Modoar; Sch. AR.
2.1090-94a todto épdmoig éoTv (g And 10D mOMTOd MPdG Teg Movoag, Td 8t vieg
Dpikov andxprorg dg and 1@dv Movodv.
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und des Dichters in dessen poetischen Phantasie zu erblicken” (10). We can
look at Od. 1.1ff. in the same way: &vdpa pot évvene, Modoa, ... Il T@V
apdBev ye, Bed, BOyotep Adg, eine xol nuiv. Il "EvO’ &Adot pev
navTes .. etc. In the Odyssey we find this play with question and answer
only in the prooem, but in the Iliad it occurs more often. We can detect
various forms of this scheme: [1] an invocation of the Muses followed by an
answer as in 11.218ff. "Eonete viv poi, Modoat, 'Oldurmia ddpot’
govoat, Il 8¢ 1ig M npdtog "Ayapéuvovog &vtiov nADev II ff adTdV
Tpwov fE Khertdv énikovpav. Il Teddpag "Avinvopidng etc. (11); [2] a
question in which the addressee is not mentioned explicitly, as in 5.703ff.
“EvBa tiva mpdtov, tiva & Yotatov &Eevépiav Il “Extop te
Ipraporo ndig kai xdAkeog “Apng; Il dvtifeov TedBpavt’ etc. (12);
[3] invocation of Patroclus, followed by an answer in 16.692ff. “Ev0a
tiva mpdrov, tiva & Votatov éEevépi€ag, Il Tlatpdxderg, dte &1 oe
Ocol Bdvatbévde xdhesoav; Il "Adpnotov pev mpdta etc.; [4] an
elaborate invocation of the Muses in 2.484ff. "Eonete viv pot, Modoot

'OMdpmio dwpot’ Eovoat Il — dueig yop Beal éote, ndpeaté te, iote
1€ navie, Il nuelg 8¢ k¥Aéog olov dxovopev 008¢ 11 (dpuev — Il of Tiveg

nyepdveg Aavadv xai xoipavor foav: Il mAnBbV &’ odx &v &yd
pobicopat 008’ dvounvae, Il 008’ ef pot déxa pev YAdooar, Séxa St
otépot’ elev, Il povh &’ (’ippnmog, xéAxeov 8¢ pot frop évein, Il el pn
Olouma&g Modboat, Awg awtoxomo ] evyatspeg, uvnoatae’ doot
rd “TAwov fABov- Il dpxodg ad vndv épéw viide e mpomdooac. We
see that here the invocation is followed by an explanation: the omniscience
of the Muses is the reason for the request. Also, this is the only time when

(10) Kambylis (n. 4) 14. Cf. also O. Falter, Der Dichter und sein Gott bei den
Griechen und Romern, Diss. Wiirzburg 1934, 55ff., who said on the subject of the
invocations of the Muses in Homer: “Dabei ist... immer zu beobachten, dass die niichsten
Verse die Antwort auf die gestellten Frage bringen... Freilich bringt der Singer selbst die
Antwort, aber es klingt wie ein Echo der Musenworte selbst” (55) and saw the connection
with Call. h. 4.79ff. and fr. 43.58: “In der Form [sc. of these passages from Callimachus]
zeigt sich deutlich der Zusammenhang mit homerischem Gut” (56); and more recently
Krevans (n. 3) 255: “The dialogue with the Muses is simply an extension of formulaic
requests like that in Iliad 2.484-487"; U. Fleischer, The Antinoopolis Papyri. Part 3...,
“Gnomon” 41, 1969, 640-646, esp. 644 (relating the dialogue in the Aetia to “die
literarische Technik des "ZwischenproSmiums™).

(11) Cf. also I1. 2.7611f., 14.508ff., 16.112ff.

(12) Cf. also 8.273f., 11.299ff. According to Sch. bT JI. 11.299f. and Eust. 845.26
the narrator is here addressing himself. It is more likely that the Muse, who is such a
common addressee in this kind of questions, is implied here t0o. So also W. W. Minton,
Homer's invocations of the Muses: traditional patterns, “TAPhA” 91, 1960, 292-309,
esp. 304.
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an invocation is not followed by an answer. The narrator announces in the
first person singular (v. 493) that ke is going to tell about the leaders and the
ships. The reference to the omniscience of the Muses fits in with the fact that
in the other invocations the questions are always of the type ‘how/who first
(and last) / best’ and the answers are often a catalogue or — twice (13) —a
cause. This kind of question seems to presuppose an authority with more
than human knowledge, who knows all the facts and is able to give reliable
information on matters as ‘first’ and ‘best’ (14).

Apart from Homer we find the invocation of the Muses also in e.g. Hes.
Th. 1ff. This is a long hymn to the Muses in which the narrator, i.e.
‘Hesiod’, is telling how the Muses came to him on Mt. Helicon and made
him a poet. The end of the hymn is as follows: Tadta pot €onete Modoor
"OAMOpmio ddpot’ Exovoon Il €€ &pxiig, xai einad’ 0t npdtov yéver’
a0t@v. Il "Htou pév npdticta Xaog yéver’ (114ff). That is, ‘Hesiod’ is
asking the Muses to tell him the origins of the earth and the gods. This
question again is followed by an answer: the beginning of their story. So
here too we seem to have a bit of dialogue, but with the narrator well in the
picture and concluded by a question about origins, which is followed by a
large quantity of factual information (15).

I shall not go into the problems of the background of these invocations
of the Muses, because that is outside the scope of this article (16). What
matters here is the following:

[1] the passages mentioned above give the impression of short bits of
dialogue, which could easily inspire an imaginative poet like Callimachus to
the idea of a long and consistent dialogue with the Muses;

[2] the information following the invocations does generally consist of
origins / causes and/or a great deal of factual information (lists, numbers
etc.): we can see the same in Aet. 1-2, where ‘Callimachus’ asks the Muses
about facts and causes, but for poetical inspiration turns to the Charites (fr.
7.13f) (17);

(13) Le. 1.1ff,, 16.112ff. “Eonete vdv pot, Modoor "Oldpma Sdpot’ Exovoat, Il
Snnag & npdtov ndp Eunece viuoiv "Axoudv. Il “Extwp... etc.

(14) Cf. H. Maehler, Die Auffassung des Dichterberufs im frithen Griechentum bis zur
Zeit Pindars [Hypomnemata 3], Gttingen 1963, 17£f.

(15) Cf. G. Codrignani, L' ‘aetion’ nella poesia greca prima di Callimaco,
“Convivium” 26, 1958, 527-545. Other invocations preceding a catalogue and followed by
an ‘answer’ are Hes. Th. [965ff.] and [1021f.].

(16) For the most recent discussion of these problems and references to earlier
treatments see L. J. F. de Jong, Narrators and focalizers, Amsterdam 1987, 45ff.

(17) This distinction between Muses and Charites has long been seen: the Charites are
able to turn song into something beautiful and pleasing and their role has become
particularly important in Pindar. Cf. e.g. Falter (n. 10) 26ff.; E. Schwarzenberg, Die
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[3] once a question is addressed to a personage, i.e. Patroclus, on
matters on which he may be considered to be particularly well informed (/1.
16.692ff. "EvBa tiva mpdrov, tiva &’ Votatov éEevapilog, I
Matpdrrerc, Ste 8 oe Beol Bdvarévde xdhesoav; Il "ASpnotov pev
npdta): in Aet. 1-2 we may also find a question directed to a mortal, i.e. a
fellow-guest at a symposium. But this depends on the location of fr. inc.
178 (see 3.3) (18);

[4] once a question is not answered by the Muses, but the narrator
himself is telling what he first asked them to tell him (/. 2.484ff.): in Aer. 1-
2 we also have instances of ‘Callimachus’ offering information himself (a.o.
a catalogue of the foundations of Sicilian cities in fr. 43.18ff.; see 3.3);

[5] as early as Hes. Th. 1ff. the device of the invocation of the Muses
was used in a subjective and programmatic passage: we shall see a similar
thing in Aez. 1-2 (see 4.1-2).

3.2 The idea that Callimachus took a ‘mimetic’ view of the epic
invocations of the Muses and took this as the basis for his narrative
technique in Aet. 1-2 can be supported by two kinds of parallels. First of all
we can detect a similar dramatization of the position of the narrator in some
of Callimachus’ other works, particularly in the so-called ‘mimetic’ hymns
(h. 2, 5 and 6). These hymns are as it were short enactments of a ritual
scene in which the narrator takes part (19). An explanation of this form may
be that Callimachus is here dramatizing the position of the singer of a hymn,
as in the Aetia he seems to have dramatized the position of the epic narrator.
Secondly there is a great deal of play with the invocations of the Muses, in
Callimachus as well as in other authors: we find this as early as Hipponax

Grazien, Bonn 1966, 44f.; R. Harriott, Poetry and criticism before Plato, London 1969,
125f.

(18) I am not quite sure though, as to Patroclus. There is a great deal of apostrophe of
Patroclus in 7. 16, and this is generally considered to enhance the pathos of his death (cf.
e.g. E. Block, The narrator speaks: Apostrophe in Homer and Vergil, “TAPhA” 112,
1982, 7-22, esp. 16f.). This may also explain our passage. Yet the scheme of question and
answer is unmistakable (cf. also Minton [n. 12] 307 n. 23). It does not seem to be beyond
Callimachus to transform this bit of dialogue between a narrator and his long dead epic
hero into a homely dialogue with a fellow-guest at a symposium. On the other hand
conversation at a symposium is common enough (see below), and there is no doubt that
Callimachus could have got the idea for the conversation in fr. 178 also without /1.
16.692ff.

(19) Cf. on the ‘mimetic’ hymns e.g. N. Hopkinson, Callimachus. Hymn to
Demeter, Cambridge 1984, 11 n. 4 (lit.); A. W. Bulloch, Callimachus. The fifth hymn,
Cambridge 1985, 5ff. and 44f. Also h. 1.1f. can be said to contain “a slight hint of
mimesis”; so N. Hopkinson, Callimachus’ Hymn to Zeus, “CQ” 34, 1984, 139-148, esp.
139.
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(20). It also occurs several times in Plato, particularly when the speaker
wants to make it clear that what he is going to say demands a great deal of
effort (21). The most elaborate treatment of the motif in Plato is found in
Resp. 545c-547c (22). The subject of the discussion is how aristocracy
developed into timarchy. The cause of this is said to be stasis among the
ruling class, and Socrates asks the Muses about the ongms of stasis:
Boulet, dorep "Ounpog, euxmueea Tolg Mouooug elnelv nuw oncog
on nponov OTACIG euneoe, Kol QOpEV auwg TPOYIKDG OG TPOG
raidoc pdc rafovoog xai épecynrodoag, @¢ &M onovdfi Aeyov-
oog, bynroioyovpévag Aéyewv; There is an obvious reminiscence of /1.

16.112f. (one of the two ‘aetiological’ invocations in the Iliad) and a
warning that what follows is going to contain an element of playfulness. In
546al Socrates ‘quotes’ the story of the Muses (Q3¢ nwg. xoAenov
pév...), which ends in 546e-547a with a reference to Hesiod’s races of men
(cf. Op. 109ff.) and another Homeric phrase (tavTng Tot Yevedg; cf. e.g.

I1. 6.211). In 547a6-b1 we see that Glaucon took the story as the Muses’

answer: Kol opemg Y, scpn (sc Glaucon), autag (ucoxpweoeat
(pnoouev Kot yap, nv &’ &y, avaym Moboag ye oboag. Ti ovv, 1 &’
¢, 10 petd todto Aéyovowv ai Modoar; Then Socrates goes on to tell
Glaucon what else the Muses told him. So here we have an indisputable
example of an author who looked at the epic invocations as a game of
question and answer which could have an aetiological content.

Among Hellenistic poets we find a good example in Timon of Phlius SH
775 Eomete viv pot oot modvmpdypovég €ote cogiotai and 796 tig
yap 10058’ Olofi Epidr Euvénke uaxeoem, Il ’onng cUv3popog
8xhog. O yap orydor xolwbeig Il vodoov érn’ dvépag dpoe A&Anv,
dAéxovto d¢ moArot (cf. Il. 1.8-10!) (23).

(20) Hlpponax fr. 128 West Modod pot EupopsSovuaSea mv novtoxapvpduwv, Il
™mv év 'yactpt pégopav, 8g £obier 0 kot xocuov & evve(p omng ynoeid ( )
xokdv oitov oAeitan Il BovAfi dnpooin napa oiv’ a)\,og atpuyértoo; cf. also e.g.
Simon. fr. 17 West; Pind. P. 11.41f. Moioa, 10 8¢ 1edv, ei pioBoio cuvébev mopéyew I
paviy brdpyvpov, dAAot’ EAAg {xph) Tapaccéuev (an ‘Abbruchsformel’ in which
the Muse is playfully reminded of her duties). For more examples see e.g. H. Kleinknecht,
Die Gebetsparodie in der Antike [Tiib. Beitr. 28], Stuttgart-Berlin 1937 [repr. Hildesheim
1967], 111ff.; R. Hiussler, Der Tod der Musen, “A&A™ 19, 1973, 117-145, esp. 122ff.
(with references to further literature). On parody of Homer in general: R. Schriter, Hor.
Sat. 1.7 und die antike Eposparodie, “Poetica” 1, 1967, 7-23; V. Buchheit, Homerparodie
und Literaturkritik in Horazens Satiren 1.7 und 1.9, “Gymn.” 75, 1968, 519-555.

(21) Cf. e.g. Critias 108¢2-4; Phdr. 237a7; Euthyd. 275¢c-d.

(22) 1 am grateful to G. J. Boter and S. R. Slings for drawing my attention to this
passage.

(23) Cf. also Posidippus SH 705.6f.; Choer. Sam. SH 316 (?); Matron SH 534.1f.,
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In Callimachus we have two clear instances. The first is . 3.183ff.: 1ig
d& vv 101 vijcwv, rolov &8’ Gpog ebade mheiotov, Il tig 8¢ Mpnv, toin 8¢
noAg; Tiva & EEoxa vopémv Il eidao kol moiag hpwidag Eoxec &-
taipag; Il einé, Ben, od pev dppy, &y 8’ etépoiowy deicw. Il viicav pev
AoLixm, moriwv 8¢ o1 ebade IMépyn. Here Artemis is asked a great deal
of information about herself, but in 186f. the impression that she is answer-
ing the questions is carefully avoided: the narrator seems to act as the inter-
preter of the goddess’ words and this reminds us again of 1. 2.484ff. (24).
The second instance is k. 4.82ff. (the nymph Melia is shocked by the shak-
ing of Mt. Helicon; then follows the question): éuai Oeai eirote Modoot,ll
N P’ étedv éyévovio tote Spdeg Mivika Nopgar; Il “Noppar pév yai-
povov, dte dpboag SpPpog déEer,ll Nopgatr 8’ad xhaiovowv, Gte Spvot
pnkéTt @OAA .l toig pev 1’ 'AnéAAav droxdAmiog aivd xoAdOn.
The narrator is suddenly asking the Muses about the nymphs on Mt. Helicon
and they seem to answer him in 84f., which are generally put between
quotation-marks. Then with taig pév the narrative returns to the places
which aroused Apollo’s anger because they refused to receive Leto. We get
the impression of a small bit of dialogue interrupting the narrative (25).

3.3 If we may explain the dialogue with the Muses as a playful variation
and elaboration of the invocations of the Muses in the epic, our next
question must be how Callimachus elaborated this device. I shall first
discuss the formal aspects. The occasional bits of ‘dialogue’ in the epic seem
to be tranformed into a consistent narrative structure in Aet. 1-2 (26). This

536.1. Without parody the motif is found in e.g. A.R. 2.851ff. (aition), 1090ff.; 3.1ff.
(prooem); 4.1ff. (prooem), 552ff. (aition and ‘dialogue’); Arat. Ph. 15ff. (invocation of the
Muses followed by an ‘answer’ at the end of the prooem). On the passages in A.R. see H.
Fraenkel, Noten zu den Argonautika des Apollonios, Darmstadt 1968, SO1f.; M.
Campbell, Studies in the third book of Apollonius’ Rhodius’ Argonautica, Hildesheim-
Ziirich-New York 1983, 1ff.

(24) The idea of the poet as the interpreter of the words of the gods is of course quite
common; cf. e.g. Pind. Pae. 6.6; fr. 150; PL. Ion 534¢; Theocr. 22.115ff.; A.R. 4.1381f.
For more examples and literature see Bornmann on . 3.186.

(25) Less clear is h. 1.6ff.: (Zeus, they say you are born on Mt. Ida or in Arcadia)
nétepor, matep, yedoavro; Il “Kpfiteg del yedotan”. Assuming Pfeiffer’s punctuation
to be right: are we supposed to think that Zeus is shouting from heaven that the Cretans
are always lying? Or is the narrator quoting a proverb? In fr. 86 Modloai pot Baot-
An ~ Gei]dew we have the remains of what looks like an invocation of the
Muses beginning Aet. 4 (cf. Dieg. I1.10ff.). But its context is completely lost, so we do
not know whether this invocation was purely conventional or containing an element of
parody like the others. A similar difficulty affects the invocation in fr. 203.1. The
epyllion Hecale on the other hand begins without an invocation of the Muses (fr. 230).

(26) That is, as far as our evidence goes it was consistent. Unexpected surprises
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structure differs from its epic example in several respects. First of all we see
that Callimachus transformed the ‘mimetic’ presentation of the epic
‘dialogues’ into a ‘diegematic’ presentation: he is telling about a dialogue he
once had, not enacting it (27). Secondly, the framework is ‘autobiographic’:
the narrator tells about a dream he had about himself as a young man. From
the testimonia it is clear that the narrator has the same identity as
Callimachus. This narrator is speaking in fr. 1 (the prologue), which
contains a defence against negative. criticism (on an earlier version of the
Aetia?), presumably written by Callimachus in his old age and added to a
second edition of the Aeria (28). Callimachus probably joined this prologue
to the narrative of the dream in such a way that it became a more or less
coherent unity (29), so that the same narrator must be speaking in fr. 2. The
narrative scheme must have been more or less as follows: “I dreamt that I
was carried off to Mt. Helicon, where I met the Muses and heard the aitia
from them, when I was a young man. I asked them: ‘“What was the origin of
a certain ritual?’ and they answered me: ‘It was as follows...’, and I told
them things too: ‘I also have something to tell you...” . This paraphrase
shows that there was a great deal of embedded narrative within the
framework of the dream. The primary narrator is telling about a dream in
which his younger self played a part. This younger self and the Muses are
acting as secondary narrators. Perhaps there is yet a further level of
embedding. In fr. 43.12-17 somebody, presumably ‘Callimachus’, is telling
about a symposium, from which the only thing wich remained was the tales
he heard there. In fr. inc. 178 somebody, again presumably ‘Callimachus’,

meets a merchant at a symposium, who tells him about the cult of Peleus at
Icus. These two passages have two things in common: [1] the symposium-
setting and the preference for talk, [2] perhaps the subject-matter of the

through new papyrus-finds can of course not be excluded!

(27) The same dlsuncuon exists among the Platonic dialogues: some are ‘mimetic’,
others ‘diegematic’.

(28) I basically agree with the conclusions of P. J. Parsons, Callimachus. Victoria
Berenices, “ZPE” 25, 1977, 1-50: early edition of Aet. 1-2; compilation of books 3-4,
framed by two poems about Berenice in old age; all four books framed by prologue and
epilogue. ' .

(29) The presentation in Sch. Flor. presupposes this: prologue (fr. 1) and dream (fr. 2)
are both treated under the same lemma (Sch. Flor. 1 = fr. 1.1). It has recently been
suggested that the transition from prologue to dream was marked by an invocation of the
Muses. Cf. A. Kerkhecker, Ein Musenanruf am Anfang der Aitia des Kallimachos, “ZPE”
71, 1988, 16-24, who infers from Sch. fr. 1a.24f. bmo]xpici[.]Jg aroxpice[i]g |
apvlfoarte Gvapvhoarté ple that there was a request of the narrator, i.e. ‘old
Callimachus’, to the-Muses to remind him of ‘the answers’. If this is right it would be a
very subtle way of effecting the transition - just as one would expect!
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aition: in fr. 43.1-11 we hear about a tomb (v. 4) and perhaps about Thetis
(v. 6, but other divisions of the letters are possible), so that Peleus is a
conceivable subject to be treated in these lines. If these two fragments must
be connected and were part of the dialogue with the Muses (30) we would
have yet a further level of embedding: “I dreamt that I told the Muses: ‘I
once was at a symposium, where I asked somebody: What is the origin of a
certain ritual...? and my fellow-guest told me: It was as follows...”” (31).
The fellow-guest would then be a tertiary narrator. But fr. 43.1-17 does not
allow firm conclusions in this respect. The transition to the next question,
which must have stood in 18ff., is almost completely lost. We know that
this aition again was part of the dialogue with the Muses (cf. 56f.), but not
its relation to the symposium-setting in 1-17. It may well be that this
symposium was not at all embedded in the dialogue with the Muses, but was
rather an interruption by the primary narrator reminiscing about another

-~ occasion at which he also once heard an aition. In spite of all these

uncertainties it is at least clear from fr. 43.1-17 that an aition heard at a
symposium was somehow inserted into the narrative framework of the
dialogue with the Muses. That is, another way of embedding the tale of an
aition was used beside or within the framework of the dialogue. Here too the
example that springs to mind is Homer, who presents many stories within
the framework of a symposium (e.g. the story of Odysseus’ travels told at
the meal with the Phaeacians) (32). But is likely that the Symposia of Plato
and Xenophon played some part too (33). In any case, it is clear that the
framework of the dialogue with the Muses was far from rigid: it was
combined with or interrupted by a secondary framework, i.e. the

(30) This connection was recently defended by J. E. G. Zetzel, On the opening of
Callimachus Aetia II, “ZPE” 42, 1981, 31-33; cf. also Krevans (n. 3) 245.

(31) This paraphrase sounds clumsy and not very elegant, but it should be borne in
mind that the first level (“I dreamt that...”) need not have been mentioned explicitly here.
The first level of the narrative also tends to disappear quite often in e.g. Pl. Symp., where
the reader is reminded of it only at important points. Similarly in the famous and intricate
passage Ov. Met. 5.250ff.: the primary narrator [1] tells that the Muse [2] tells Minerva
that Calliope [3] told that Arethusa [4] told Ceres her story... At the beginning of the
Ceres-story (5.337ff.) the levels 2 and 3 are mentioned explicitly, but not again at the
beginning of Arethusa’s story (5.577). After Arethusa’s story we are led back step by step
to the level of the primary narrator (5.642, 662; 6.1f.). Cf. on this passage e.g. G. Rosati,
Il racconto dentro il racconto..., in Atti del Convegno Internazionale “Letterature classiche
e narratologia”, Perugia 1981, 297-309.

(32) Od. 8.57ff. Cf. also Od. 3.103-328, 4.271-289. A.R. uses this narrative
framework in 2.468-489. Cf. in general K. Gieseking, Die Rahmenerzdhlung in Ovids
Metamorphosen, Diss. Tiibingen 1964, 67ff.

(33) The insistence on the importance of talk over (food and) wine in fr. 43.12-17 and
fr. 178 is reminiscent of Pl. Symp. 176b ff. and Xen. Symp. 2.24-27.
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symposium-setting.

Another indication that the framework was sometimes interrupted may be
found in some of the programmatic passages. Here too it is not always clear
at which narrative level we are. In fr. 1 and - probably - fr. 2 the primary
narrator is talking. The same could be said for the programmatic passages in
SH 239 and 253, which perhaps stood at the end of Aer. 2 (34). But as
these passages seem to be framing Aer. 1-2 they do not suggest an inter-
ruption of the dialogue with the Muses. More complicated however is fr.
7.13f., where the Charites are addressed and asked to favour the speaker’s
poetry: EAlate viv, J&Xeﬁowl LS’J gviynoocbies Mnwoog Il xeipiog
£0ig, Tva post TovAd péveoitv £toc. This passage concludes the aition
about the cult of the Charites on Paros, which is the first aition of Aet. 1. Of
course the choice of this aition as the first item of the first book must have
been deliberate, dictated by the particular qualities of the Charites, who
could give the work beauty and charm. But it is not quite clear how this
apostrophe was inserted: either the secondary narrator could direct his
request to the Charites within the framework of the dream or the primary
narrator could interrupt the tale of the dream to address the Charites directly
(35). A similar problem exists regarding fr. 26.5ff.: the text is too
fragmentary to allow any conclusions, but 5 and 8 would fit a programmatic
context.

Apart from these possible interruptions of the dialogue there are also
certain changes of roles: the Muses are not the only ones to tell stories. A
good example of this is fr. 43.23ff. Although much is still obscure it is clear
that these lines must have contained a question by ‘Callimachus’: “Why are
all founders of Sicilian cities called by their name when people sacrifice to
them apart from the founders of Zankle?”. This question was followed by a
catalogue of Sicilian foundation legends (28ff.), in which ‘Callimachus’ as it
were showed off his own erudition. Only in 56ff. Clio is allowed to answer
the question. It is striking that ‘Callimachus himself’ is here offering a great
deal of information and that it is a catalogue too: undoubtedly this is a subtle
play with the conventions of the Iliad, where, as we have seen, the
invocations (of the Muses) often precede catalogues and the impression is
created that the catalogue is the answer to the question, the only exception
being - no doubt significantly - the longest catalogue of them all, which is
told by the narrator in the first person singular (/I. 2.484ff.). After the aition

(34) Cf. M. A. Harder, Some thoughts about Callimachus SH 239 and 253, “ZPE”
67, 1987, 21-30; Krevans (n. 3) 236f.

(35) Of course these technicalities did not affect the general effect of the scene, which
showed the familiar sequence: “A tells B about a god; B subsequently addresses this god™.
Cf. e.g. Hes. Op. 1-10; Theoc. 15.100-149 (I owe this observation to S. R. Slings).
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of Zankle a similar thing seems to happen in fr. 43.84ff.: ‘Callimachus’ asks
the Muses why people in Haliartus are celebrating a feast from Crete and
seems to go on talking himself (how long and about what is not quite clear
due to the state of the papyrus). Sch. Flor. 32ff. show that in Aet. 1 too this
change of roles could take place: ‘Callimachus’ is the one who first tells
about the various traditions concerning the birth of the Charites (36).

If fr. 178 is from Aet. 2 we find here yet another change of roles: the
merchant Theogenes is telling Calhmachus an aition conccrmng his
country Icus.

4 The dialogue with the Muses: aspects of contents

4.1 From what has been said above I think it will be clear that
Callimachus, starting from the simple scheme of the invocations of the
Muses, created a completely new narrative structure for Aet. 1-2 (37). We
must now look briefly at the contents of Aet. 1-2 in order to see how the
new structure also implied a different kind of emphasis in the work’s
contents. When we compare the contents of Aez. 1-2 with the invocations in
Homer we see that two important elements have been elaborated: [1] the
Aetia show a fairly high degree of subjectivity, i.e. the narrator is clearly
present and talking about himself; [2] the Aetia are an aetiological work. We
saw that both elements are hinted at in the Iliad: the narrator speaks in the
first person briefly in the invocations of the Muses and sometimes asks
about origins. But they appeared to be much more prominent in Hes. Th.
1ff., a passage which has clearly influenced the Aetia a great deal (38).

4.2 The subjective element in Aet. 1-2 can be clearly seen in several
instances, which I shall mention only briefly, as the subject has been treated
more elaborately elsewhere.(39): ‘

[1] the ‘autobiographic’ framework: the dialogue with the Muses is

(36) A less certain case is Sch. Flor 51ff which has been interpreted as if
‘Callimachus’ added the story of Heracles and Thiodamas in order to supplement the aitia
of the scurrilous rituals at Anaphe and Lindus told by the Muses: this story does not
contain an aition and was not mentionéd in the original question (cf. fr. 7.19ff.; Sch. Flor.
38ff.). So A. S. Hollis, Teuthis and Calltmachus Aetia Book 1, “CQ” 32, 1982, 117-120,
esp. 118; Krevans (n. 3) 246f

(37) Though, of course, the means he used to modify thls scheme were not without
precedent: embedding of stories in a narrative framework is as old as Homer; complicated
forms of embedding at various levels are known from the dialogues of Plato.

(38) On Hesiod and Callimachus see in general Reinsch-Werner (n. 2); E. R.
Schwinge, Kinstlichkeit von Kunst [Zetemata 84], Miinchen 1986, 14 n. 36 (lit).

(39) Cf. e.g. M. Puelma, Die Aitien des Kallimachos als Vorbild der romischen
Amores-Elegie, “MH” 39, 1982, 221-246; 285-304; esp. 228ff.
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presented as a dream by the primary narrator, perhaps interspersed with
programmatic utterances and personal reminiscences. It is mostly only
through this dream that we get glimpses of the real world in which these
rituals and cities still exist and of the mythical world in which they originate;

[2] the programmatic passages: ‘Callimachus’ ' views and reflections
about his poetry are mixed with the aitia;

[3] the motivations given for the questions: it is said several times that it
was his curiosity which prompted ‘young Callimachus’ to a question (e.g.
fr. 31b, 43.84f.); in fr. 43.12-17 the narrator’s reaction to the symposium is
of a very personal nature (40).

4.3 The connection of the invocation of the Muses with aetiological
information was suggested by /. 1.1ff. and 16.112ff. and elaborated in
Hes. Th. 1ff. It recurs several times in later literature; e.g. Pind. P. 4.70f.
1ic yap G&pxd dé€ato vavtihiag, Il 1ig 8& xivdvvog xpatepoig
&ddpavioc dficev dhoig; Béopatov Av Iediav etc.; Bacch. 15.47f.
Modoa, Tic np@dtog Abyov &pxev dixaiwv; Il [TAewsBevidag etc.; PL
Resp. 545d and Timon of Phlius SH 796 (both quoted in 3.2) (41). This
use of the motif shows that the association of an invocation of the Muses
with a cause or origin was both old and familiar, a natural inference from its
use in some of the epic passages, which Callimachus took a little further to
create the framework for Aet. 1-2 (42).

5. Conclusion

The questions posed in 1 can both be answered in the affirmative. In the
first place the framework of the dialogue with the Muses can be traced back
to an epic element. As to the second question: the way in which Callimachus
elaborated the motif of the invocations of the Muses does contain epic
elements, but he stretched their narrative possibilities to a great extent so that
form and contents of Aet. 1-2 eventually looked very different.

(40) This is even more so in fr. 178.1ff., where ‘Callimachus’ shares a couch with
Theogenes and their common dislike of wine and preference for talk creates an opportunity
to discuss the cult of Peleus at Icus.

(41) It is interesting to see how Milton too imitated the ancient invocations of the
Muses when asking about the cause of the fall of man in the prooem of his Paradise Lost:
“Of man’s first disobedience... ll sing, Heavenly Muse” and *Say first, what cause Il moved
our Grand Parents... to fall off Il from their Creator... | Who first seduced them to that
foul revolt? Th’ infernal Serpent...”.

(42) Later we see Callimachean influence on this very point in Ovid’s Fasti: the
device of informative dialogue is used especially when aitia are concerned (cf. F. Bémer,
Die Fasten, Heidelberg 1957-58, 1.25ff. and 49; Puelma [n. 39] 230f. + n. 28). Cf. also
Verg. Aen. 1.8ff.



14 A. HARDER

As to Callimachus’ play with the early Greek epic a statement made by
Herter is often quoted: Callimachus’ aim was, according to Herter, “in den
Bahnen Homers so un-Homerisch zu sein wie méglich” (43). However,
concerning his narrative technique in Aer. 1-2 this is not quite accurate
enough. It is better to say that it was first of all Hesiod who gave an ‘un-
Homeric’ twist to the epic element of the invocations of the Muses, and that
Callimachus in his turn started from Hesiod’s treatment of the motif, though
without losing sight of the Homeric examples. The result was a subtle,
playful and — as far as we can see — completely new narrative structure.

University of Groningen ANNETTE HARDER

(43) H. Herter, Kallimachos und Homer, Bonn 1929, 50; quoted by e.g. Schmitt (n.
2) 53.



